Migrating heritage: experiences of cultural networks and cultural dialogue in Europe, edited by P. Innocenti, Farnham, Ashgate, 2014, 302 pp., £85 (hardback), Human migration on an unprecedented scale to and within the member states of the European Union (EU) is of vital contemporary social and political importance. The role of the EU in seeking to accommodate and integrate large numbers of people from beyond its borders who are fleeing war, poverty and environmental degradation while attempting to secure its institutional and political legitimacy among the people and governments of the continent and also maintain some semblance of 'freedom' to travel (for privileged 'tourists' at least if not 'nomads') are extremely complex and fraught issues.
There is a diverse and interesting range of transnational examples that map inter-institutional networks, collaborations, technologies and collections of both virtual and physical artefacts. Authors include eminent academic researchers and museum, gallery and public library (or 'memory institutional') practitioners. This provides a rich mix of perspectives and cases with much to interest the specialist and non-specialist reader.
The contributions to the book are strong on network theories and their application in transnational and transdisciplinary contexts and also practically in the emergence of city museum networks across the continent. There are interesting examples of the uses and potential of digital technologies and social media in reaching out to audiences and exhibitors beyond physical space. Contributing authors also review a range of initiatives across memory institutions for promoting cultural dialogue and addressing social exclusion. All of the EU funded exhibitions, events and media technologies and innovations discussed here are individually interesting, humane and well-intended. However, overall, the balance of the book is weighted towards the presentation of these projects, with comparatively little on their reception and evaluation. The emphasis is very much on telling the stories of the conception, design, staging, display and performance of a rich diversity of migrant heritage but there is little on the visitor, tourist, audience participation, attendance and experience. None of these words appear in the index and there is disappointingly limited attention to these questions of consumption and reception. The work of prominent scholars who focus on tourist and other audiences for heritage and culture such as Barbara Kirshenblatt-Gimblett for example is conspicuous by its absence from the references.
There is also no reference to the extensive literature on diaspora in any discussion of relatively long-established minority ethnic communities across Europe. This is a significant theoretical gap. For example, a recent exhibition at the New Walk Museum, Leicester attended by this reviewer on the rich and deep connections through the long history of 'chain migration between the Gujurat region of India and this English city was interpretable through the lens of diaspora theories which are completely absent from this book. It is also unfortunate that there are no overall conclusions or suggestions for further research that pick up on the implications of the contributions to this book. However, the subject matter of the book is indeed timely and critical and the projects reported are commendable and exemplify the work of the EU at its most liberal and humane in supporting cross-cultural projects during times of great inter-communal tension across the continent.
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